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HEINZ FRANK



Exhibition view, MISSING LINK: Strategies of a Viennese Architecture Group (1970–1980), MAK - Museum of Applied Arts, Vienna, 2022



Exhibition view, The hole and the mirror, LambdaLambdaLambda, Prishtina, 2020



Installation view, RIBOCA 2 and suddenly it all blossoms, Riga Biennale, Riga, 2020



Installation view, RIBOCA 2 and suddenly it all blossoms, Riga Biennale, Riga, 2020



WEDER NOCH., 1978, Pencil, crayon, chalk on paper, 21.9 x 29.7 cm



DER STIER, DAS HALBE IM ROMAN. (QUASI)., 1978, Pencil, crayon, chalk on paper, 21.9 x 29.7 cm



FRAGLOS., 1979, Pencil, crayon, chalk on paper, 21.9 x 29.7 cm



Exhibition view, Selbst flüssig, klammert sich an überflüssig, Badischer Kunstverein, Karlsruhe, 2019



Selbst flüssig, klammert sich an überflüssig, Badischer Kunstverein, 
Karlsruhe, 2019

Badischer Kunstverein has organized the most comprehensive solo ex-
hibition to date of works by Heinz Frank – one of the most idiosyncrat-
ic personalities in the Viennese art scene in recent decades. The show 
presents a cross section of Frank’s artistic and linguistic figures of 
thought since the early 1960s. Born in 1939, Frank worked as an electri-
cal engineer before studying architecture at the Academy of Fine Arts in 
Vienna. The exhibition forms a stage for the performance of a drama that 
is enacted by paintings, sculptures, objects, items of furniture, masks, 
carpets, and rocks, as well as found objects, one whose protagonists are 
(for example) “nothingness, the immensity of the hole, the circle whose 
center pledges its loyalty.”

For the Viennese scene, Heinz Frank is the grand master of the play of 
language and forms through which he – in his perambulation through the 
locales of the city, and clad in his idiosyncratic, dandyesque attire – pits 
a radical form of subjectivity against the conventions of the present day. 
The exhibition title, Selbst flüssig, klammert sich an überflüssig (Himself 
Fluid, Clinging to the Superfluous) is the text of a sculpture by the same 
name, which dates from 1984, a fragile multipart structure that towers 
up into the heights. Language games form an essential element of this 
artist’s oeuvre. Using “whichever paper,” Frank notates his ideas in mi-
cropoems and aphorisms which resemble haikus. He uses pencil because 
it is “erasable, then the texts can come back when needed.” These texts 
are the beginning and end of every work, a process of thought and its 
visualization through an object.

Frank’s works describe their own condition, so to speak, and the ac-
tual reason of their physical existence. Inscribed repeatedly in the forms 
that emerge from these words are the imprints and impressions of Heinz 
Frank’s own body. One instance of this being the sculpture that gives 
this exhibition its title, through which imprints of the artist’s palate 
are brought to appearance in an ornamental fashion. Frank writes his 
body and those of his works from out of sensations, because he has al-

ready come upon these accidentally in some discarded thing, which Frank 
tries out in his casual, persistent way, until he has somehow thought 
it (through), and subsequently disposed of it as a work. “But Frank’s 
thinking isn’t a process; it is a Sisyphus-like making of holes. For him, 
reflection is an attempt to reach behind his head, even when the mush 
does not stop there. In the helplessness of language, which nonetheless 
is to accommodate everything: the non-formed – transforming – into the 
formless.” (Hermann Czech).

Heinz Frank is the eminent background figure of the Viennese art world 
of recent decades. Everyone knows him, and everyone has learned some-
thing from him. What? The thing that he knows best: the thing which, all 
in all, he manages only with the greatest difficulty: namely himself.

Heinz Frank (*1939 in Vienna) studied architecture at the Academy of 
Fine Arts in Vienna. He has been working as an artist since the 1960s. 
His works have been shown in numerous exhibitions and are part of sev-
eral collections, including mumok - museum of modern art Vienna, MAK 
- Museum of Applied Arts, Vienna, Rupertinum, Salzburg and currently 
at Kunsthalle Wien, Vienna, Museum der Moderne, Salzburg and Centre 
Pompidou, Paris. 
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Exhibition view, Selbst flüssig, klammert sich an überflüssig, Badischer Kunstverein, Karlsruhe, 2019



Exhibition view, Permanent Collection, Centre Pompidou, Paris, 2019-2022



FABULA RASA, Tanya Leighton, Berlin, 2019

Tanya Leighton is pleased to present ‘Fabula Rasa’ — a group exhibition 
that investigates the literary form of the fable from six artistic positions. 
Recognising the blend of animate and inanimate objects that lays at the 
core of fables, ‘Fabula Rasa’ focuses on the potential of this interplay to 
critically reflect the human condition.
The exhibition title is a word play on the concept of the clean slate or ‘ta-
bula rasa’. Life begins without knowledge and lived experience grows our
understanding of the world. As much as fables relay shared memories and 
moral values, they also offer a way to recalibrate ourselves. The works in 
the exhibition propose perspectives from which to do so.

[...]

Staring into space through hollow eyes, the vacant, thinking and feeling 
figure by Austrian artist Heinz Frank is a residue of a body in distress. 
Part tree, part box, part mask and part spine, its anatomy consists of 
natural and artificial components that deconstruct the impressive mythi-
cal figure of the lion to an assemblage of objects — some quotidian, some 
bizarre.

Group exhibition with Sam Anderson, Antonio Ballester Moreno, Matt 
Copson, Jesse Darling, Michael Dean, Heinz Frank. 



The Angle of the End Always Comes from Behind, Kunsthalle Wien,
Vienna, 2019

Trained as an electrical engineer and architect, Heinz Frank has been 
working hands-on as a sculptor, draftsman, painter, and creator of lin-
guistic and object art, as well as occasionally, designer of interiors and 
furniture since the 1970s. Aphoristic notes such as “The hole is the 
epitome of emptiness” provide the initial sparks for a creative process 
resulting in pictures and constructions that not only blur boundaries 
between genres, techniques, and materials. More generally, the artist 
suspends norms and conventions—or to be more precise, he strips them 
of their power as agents of the disconnect between reason and emo-
tion. That is why one of Frank’s guiding mottos is “Thinking what one 
feels and feeling what one thinks.” Enlivened by a dash of irony and with 
what appears to be playful ease, his formal-visual, intellectual, and ma-
terial balancing acts, which often take inspiration from diverse cultural 
strands, recombine what society and tradition would keep strictly sepa-
rate in manifold variations. Frank’s background in architecture is evident 
throughout: the measure of all things, of their proportions and relation to 
the space around them, remains the human being—and the artist himself.



Exhibition view, The Angle of the End Always Comes from Behind, Kunsthalle Wien, Vienna, 2019
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DAS LOCH IN MEINER SEELE UND IHR GLÄSERNES KLEID, (THE HOLE IN MY 
SOUL AND ITS TRANSPARENT DRESS), LambdaLambdaLambda at Bureau 
des Réalités, Brussels, 2018

The concept of the hole is at the core of Frank’s work. The artist regards 
the hole as the beginning and the end and life as in between. Marking the 
hole and rendering it thus visible by giving shape to it with various ob-
jects of wood or metal, parts of furniture and, most preferably, stones he 
creates mysterious and enigmatic assemblages. The exhibition will fea-
ture Frank’s works from the 1960s until now.



Exhibition view, DAS LOCH IN MEINER SEELE UND IHR GLÄSERNES KLEID, (THE HOLE IN MY SOUL AND ITS TRANSPARENT DRESS)
LambdaLambdaLambda at Bureau des Réalités, Brussels, 2018



Exhibition view, DAS LOCH IN MEINER SEELE UND IHR GLÄSERNES KLEID, (THE HOLE IN MY SOUL AND ITS TRANSPARENT DRESS)
LambdaLambdaLambda at Bureau des Réalités, Brussels, 2018



PORTRAIT DES EIGEN EPIGONEN FRANK, UND EIN LEERER SPIEGEL (Portrait of the Self-Epigone Frank, and an empty mirror), 1977
Acrylic on canvas, pencil, 60x90 cm



DIE FRAGE DES SCHATTENS, AUF DIE ANTWORT DES LICHTES. (The shadow’s question to the light’s answer.), 1990
Acrylic, ink, chalk, lacquer on canvas, 26x31 cm



Installation view, The School of Kyiv – Kyiv Biennial 2015, Kyiv, 2015 



Installation view, The School of Kyiv – Kyiv Biennial 2015, Kyiv, 2015 





EINE VERGANGENDE ZUKÜNFTIGE EISRÜSTUNG, FÜR EINE EWIG AUGENBLICK-
LICHE FLEISCHRÜSTUNG!, 1974
Aquarell, pencil, oil crayon on paper, appr. 42 x 60 cm

... NUR DER GEDANKEN AN EIN SELBSTPORTRAIT, 1975
Aquarell, pencil, oil crayon on paper, appr. 42 x 60 cm



DIE VERFOLGUNG EINER ADER BIS INS INNERSTE EINER LINIE, 1974
Aquarell, pencil, oil crayon on paper, appr. 42 x 60 cm

DIE EINSAME GLASSÄULE, ZU ZWEIT!, 1970
Aquarell, pencil, oil crayon on paper, appr. 42 x 60 cm



Exhibition view, Heinz Frank, 2015, Säulenhalle - Academy of Fine Arts, Vienna, 2015 





Note, DAS ERBRECHEN MEINER KOPFLEERE, 1972



DAS ERBRECHEN MEINER KOPFLEERE, 1972
Aluminum casting, acrylic, cardboard, 50 x 50 x 90 cm



Exhibition view, Giving Form to the Impatience of Liberty, Württembergischer Kunstverein, Stuttgart, 2013–2014



Unrest of Form. Imagining the Political Subject, Secession, 2013

How can the art of today foster resistance against economic structures 
in which it participates itself nolens volens? Hasn’t all the potential of 
everything “difficult” and non-conformist long been annihilated behind 
the facades of spaces conceived as areas of freedom? Isn’t the project 
of a political aesthetic that extends beyond the type of activism guzzled 
up by the media something we must now view as being truncated and 
sidelined? And finally, can this “historical aporia” (as it might justifiably 
be designated) be heightened to such an extent that the artistic imagi-
nation of political subjectivity can unfold anew in response?

Questions such as these form the point of departure for the project Un-
ruhe der Form/Unrest of Form. The Secession and exhibition spaces at 
the nearby Akademie der bildenden Künste (Academy of Fine Arts) and 
the MuseumsQuartier are integrated into this cross-genre exhibition par-
cours. Artistic contributions, lectures, concerts and performances add 
vitality to the pathway traced out by these exhibition spaces and – oscil-
lating between the fine and performing arts – delineate the shape that 
might be assumed by an agora of the future and reflect on certain mo-
ments of modern art and the avant-gardes of the 20th century. In addi-
tion, a series of authors are giving speeches engaging with blind spots in 
the contemporary political scenario, seeking to address aspects that are 
missing from public discourse or are simply viewed as disruptive.

Thomas Arzt, Neïl Beloufa, Banu Cennetoğlu, Cordula Daus, Carola Dert-
nig, Jimmie Durham, Gustav Ernst, Antonio Fian, Heinz Frank, Franzobel, 
Dora García, Thomas Glavinic, Dmitri Gutov, Hannah Hurtzig, Schorsch 
Kamerun, Hassan Khan, Julius Koller, Chris Kondek, KwieKulik, Henrik 
Olesen, Boris Ondreička, Yasemin Özcan, Ewald Palmetshofer, Judith Nika 
Pfeifer, Ad Reinhardt, David Riff, Kathrin Röggla, Ferdinand Schmatz, 
Franz Schuh, Tino Sehgal, Vladimir Tatlin, Tris Vonna-Michell, Jeronimo 
Voss, Tanja Widmann, Shiri Zinn. Curated by Karl Baratta, Stefanie Carp, 
Matthias Pees, Hedwig Saxenhuber, and Georg Schöllhammer.
A project by Wiener Festwochen, Academy of Fine Arts Vienna, and Se-
cession in cooperation with Museumsquartier Wien.



Exhibition view, Destination Wien 2015, Kunsthalle Wien, Vienna, 2015 



Ewige Treue hält das Loch seiner Leere. Alle Äußerungen sind innere oder innerste Selbstporträts. 2014, Galerie Rüdiger Schöttle, Munich



Exhibition view, Der Mythos der Primitiven, Kunstraum Niederösterreich, Vienna, 2012  



Exhibition view, CHAWAN, MAK - Museum of Applied Arts, Vienna, 2009 



Exhibition view, Inwändig leibt Auswändig, Installation at Herkulessaal, Palais Liechtenstein, Museum moderner Kunst, Vienna , 1987  



Exhibition view, Schwelle zu nichts draussen, Architektur Zentrum Wien, Vienna, 1993 
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Exhibition view, Nicht weniger mehr sondern mit allem Nichts, tut not., MAK - Museum of Applied Arts, Vienna, 1992  



Studio, Heinz Frank, Vienna, 2018





Heinz Frank in his apartment, 2020




